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In 1969, ayoung girl makes atrip from Coney Island to the swampy coastland on the rural outskirts of
Helsinki, Finland. There, her death will immediately become part of local mythology, furnishing boys and
girls with fodder for endless romantic imaginings. Everyone who lives near the swamp dreams about Eddie
de Wire, the lost American girl. . . . For both Sandraand Doris, two lonely, dreaming girls abandoned in
different ways by their parents, this myth will propel them into their coming-of-age through mischievous
role-playing games of love and death, in search of hidden secrets, the mysteries of the swamp, and the truth
behind Eddie s death. The girls construct their own world, their own language, and their own rules. But
playing adult games has adult consequences, and what begins as two girls just striking matches leads to an
inferno that threatens to consume them and tear their friendship apart.

Crime mystery and gothic saga, social study and chronicle of the late sixties and early seventies, a portrait of
the psyche of young girls on the cusp of sexual awakening, The American Girl is a bewitching glimpse of the
human capacity for survival and for self-inflicted wounds. Fagerholm is a modern-day heir to the William
Faulkner heritage of family tragedy, with a highly musical and literary prose style that is rich with wit and
literary alusions. The American Girl will teach you the meaning of trust as you give yourself entirely to the
original storytelling style of Monika Fagerholm.

The American Girl Details

Date : Published February 16th 2010 by Other Press (first published 2004)
ISBN : 9781590513040

Author : Monika Fagerholm

Format : Paperback 528 pages

Fiction, European Literature, Finnish Literature, Mystery, Scandinavian Literature, Swedish

Genre Literature, Crime

i Download The American Girl ...pdf

@ Read Online The American Girl ...pdf

Download and Read Free Online The American Girl Monika Fagerholm


http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl
http://bookspot.club/book/6640100-the-american-girl

From Reader Review The American Girl for online ebook

Okidoki says

Konstig och fascinerande.

Sam says

Thereview | read of thiswas very different from the book | actually encountered. The review led me to
believe it was amystery, when in fact it seemed to be a mess of magical realism with the foreboding of
leshian suicide. It was too annoying to finish.

Ami Stearns says

It looks like many people on goodreads didn't like this book- | absolutely LOVED it but only after 1'd pushed
through to about page 100. At that point, | was completely entranced- | love her writing style, it realy spoke
tome. Yes, it isvery confusing in places, and the ending still leaves me with questions- | honestly don't
know what actually happened.

The things others have pointed out- unique writing style, repetition, dark and moody- are the things | really
loved.

That being said, what | love are words, not plots. This book is beautifully written.

Ali Lafferty says

500 pages of nothing important. Y ou would think there would be SOMETHING that | liked about this,
seeing how | finished it and it's about a murder. But yeah. Maybe the tranglation wasn't good? | can tell this
author's writing style was maybe supposed to be really poetic, tons of metaphors and stuff, but | don't think it
came across right in English. There were a couple scenes that were really beautiful though, and these scenes,
few and far between, might be the only reason | read this much about two girls growing up in aworld that
seemingly never changes. It was extremely hard for me to keep characters and relationships straight at first,
and | also had trouble telling the time passing between key events (and by key events | mean characters
deaths. | don't fed like thisis a hard-hitting spoiler in any way because the deaths almost seem unimportant
to the story). There was some sort of resolution, but it didn't feel satisfying, maybe because | didn't
experience area sense of build-up to get there. | didn't fedl like any resolution was completely deserved.

Christine Rebbert says

This might well be the absolutely worst book | have ever attempted to read -- | could only make it through



about the first hundred pages, and | had no idea whatsoever what was happening in the story. Except that the
Finnish author had presumably never actually met an American girl, because she gives them weird names
like Eddie and Kenny... Things go back and forth in time; maybe it's artistic and all that, but | just didn't get
it. Into the pile for donation to Goodwill it goes; life'stoo short and al that...

Brittany says

It isn't very often you encounter a book with dedications and acknowledgments from a translator. Perhaps on
some classical works when Ovid or Virgil didn't opt to thank their publicists, you get afill-the-space
dedication from a contemporary scholar. But really, the emphasis on trang ator should have been the first
sign. The trandator thanking the author for answering her questions should have been the second.

Not to say that The American Girl was a bad book. There was certainly no lack of story and a dynamic style
in the telling. H-wasjust-tmpessible to-follew- It was just so trandlated. | can't help but feel I'm missing out
on something.

In alinear storytelling, it would have taken the space of a short story. With the jump arounds, backtracks,
revisiting, and flat-out repetition, the book clocked in at nearly 500 pages. I'm not shy of large-scale novels.
I'm not afraid of creative literary structure. | am wary of manuscripts that could have benefited from some
cuts. Tailored abit this could have been avery intriguing story. 1'd even venture to say that a screen
adaptation would be wickedly popular. Cutting this down to screenplay size would certainly allow the
reader/viewer to stick with the story and cut down on the overwhelming number of circlesit travelsin.
Ultimately, I'll chalk it up to lost in trandlation - a solid story hidden in some confusing text

Disclosure: The above book was provided to me by Other Press through the Goodreads First Reads
program. The opinions are all my own.

Nina says

A few reviews on the back of the book said this novel was "light, playful...a delightful experience". But
instead | thought this was avery dark, moody, and heavy coming of age tale. It takes place outside of
Helsinki in the early 70's. It was a difficult read because of the style of writing (and perhaps the translation?),
but once | got into it (after about 250 pages of the 500) | was engaged by the characters. It had mystical
tones, as well as a murder mystery plot line, but it was alot of pages about the emotions around
dysfunctional relationships, sexual tension while coming of age, and teenage angst at its saddest and most
tragic level.

Rebecka says

There's something rather unfortunate about this book, but I'm not sure how it could have been fixed. Most
likely, if you tell yourself "I'll giveit 100 pages", you'll never finish it. | found it quite dull until page 277!
But | kept on reading, and you do have to be very patient to appreciate this book. Thereis a possibility the
weirdness of it al will put you off rather quickly, but if not, you get used to it, and it just becomes part of this
strange story after awhile. Since | am becoming more and more disillusioned with modern Swedish prose
(stiff, trying to be classy but just coming across as preposterous, etc.) this was very refreshing. Fagerholm
actually uses words that any author should be careful with, and stiff sentence structure, but she makesit all



work! | had no idea the author was Finno-Swedish, which would of course make her Swedish somewhat
different for me, until the very end of the book. Up until that point, | thought she was just writing in a quirky
way! However, | read in an interview with her that she "writesin her own language”, and not in Finno-
Swedish, and has been criticized in Finland for writing poor Finno-Swedish, so... my point that sheis
creative in her language use then stands! ;) (But does this count as Scandinavian lit if is strictly speaking
Finnish?)

The entire book is highly repetitive, yes, but that also adds something to the story. The mantra of the
American girl keeps repeating and repeating, until you start ignoring it, and then things abruptly change. The
swamp, the weird house, the dialect, the mindset, everything ends up coming together very nicely, if you just
persevere and don't stop reading. |'ve seen many English reviews commenting on the writing, and that's
understandable. How do you trandate weirdness? It must be extremely difficult. | also saw someone
commenting on it being difficult to follow the story line, but | don't agree with that. It's hard to know what
will end up being the true story, though, because that keep changing over and over.

Despite the slowness, this gets 4 stars, because Dorisis an amazing character and | just love that she getsto
keep some of her mystery. | would have loved to have an entire book about Rita as well, or about Inget.
Serioudly, everyone in this book has alife that merits a book.

To ?oxnuo P?01 KapoA?va says

H tu vie Fou2p, N Npw?da ToL 20woe TO VOU? TN OTOV T?TA0 aLTO? ToL PBIBA?0VL, OEV ATIOTEAE?
KEVIPIK? XOPAKTI?pA TOL ?pyou. H {w? Kol KUP2wWE TO HUOT?PL0 Y?PW ATT? TOV BVAT? TNG ATIOTEAONV
OTAA? TNV O@OPHU? VIO VO EETUALXOE? N 1OTOP?0. Z€ HIO aVAVUUN «TTEPLOX ?» TNC PIVAOVO?0C, 2OV
UTI?PX0UV 070 AKPWI?PIA, Va UEY?A0 3?00 KAl Ol B7ATOol. EKE? avueca o€ TDAA? E0XIK? OTT?TIA,
O0?Mma TN B7A0000 TIOL KATOIKOTAI KUP?WE TOUC KAAOKO I PIVO?C LVEC ATI? {V0UC, LTT?PX 0LV
KOl Ol VI?11ol ToU JANVE TNV AIK? ToUC Ol AEKTO KAl {OLV TIC OIK?2C TOUG {W?C, TIC KATATIEOUNVEG
KOl EKTEBEIUNVEC (W2 TWV aVOP?TILV TNE ETPX?0C. Kol KUP2wE LTI?PX0LV K?ToLa T I ?, TIOU
TPOCTIO0 VA EYOA?00ULY, U700 0 VA TEPIBZAAOV TIOU GLXV?, B0 UTIOPO?0E VA XOPAKTNPIOTE?
KOl €XOPIK?, L2000 GTOV OAKOOAIGU?, OTNV KOTABAITIIIK? LEAQYXOA?0 TOU OT?AEIWTOU XEILNVA, TNV
PYUXOAOYIK? AOT?0E10 TV EVNAPKGV TIOU OTIOOEKV?0VTAL CUXV? KAT?TEPOI TLV TEPIOT?0EWV, L7200
og vav AdB?p1veo aT? T PATETAUNVEG CLWTT, UIGZA0YA, HUOTIK? KAl PuaTa.

To BIPA?0 auT?, enal Va aAA?koto bildungsroman Tou e§eA?00€Tal PE KO 1010 PTEPN CLUYYPOPK?
TEXVIK?. H ouyypa@?ag, n oound?pwvn Monika Fagerholm xprnoioToIE? K 21010 ETVOAQ ROV 2uEva
HOT?Bd, WG eTd0?¢. To 2010 B2Ua €EEA?00ETAI U200 ATI? LN OL2KEVTPOUC TEUVAUEVOUC K KAOUC,
YEYOV?C TIOU HIE EVXOPIOTE? IO ?TEPA, VIAT? 2TO1 AVTIAAUBAVOUAL TPOOWTIK? TNV /vold 1?00 TOU
IOTOPIKO? 700 KOl TOU AOYOTEXVIKO? XPV0U. MOA? CUXV? TIPOAVAYY?AAEL VA YEYOV?C, TIOU X VETAI
M?00 OTIG UTT?PAOITIEG AETITOU?PEIEG VIO VO OVOOUOE? PTEITA UE ECAIPETIK? O@QOdP?TNTA, TNV
KOTZAANAN OTIYU?, 2101 70TE va dNIoVPY?0El LoXLP? cuvaloBuata otov avayw?otn. Kal n
OVAVWON AUTO? TOL 7PYOU ATIITE? CY0LPA XPAVO, KAl UTOUOV?. [0 K210 Ay0 Jov B2u1oe Tnv
QULY?C @VAOVIIK? @AOCO@?0 TOU AEY?UEVOL «suomalainen sisu». Na NV Ta TRPAT?¢ UTPOCT? OTIC
OLOKOA?eC. Kal 1o Ke?2uevo TNn¢ Fagerholm evait 0?0koA0. O TP?Io¢ TIOU OVATIL200€l TO UAIK? TNG
ENAL EEAVTIANTIK?C. Kal N YA7000 NG, OK?2U0 KAl 0TAV AYYALK? LETPPACN ATT? TNV OT0?0 TV

Ol 7Baca €Al 101?2TUTH). XPEL?CETAL UTIOUOV? KO ETIMOV? IO VO KATA@?PEL K2TOL0G va QPT?0€l OTO
T7\0C.



K?rola am? 1o eTovaAappavueva pot?Ba evail:

* To p?30, WG LUOTNPIAK? ATEIKVION TWY BNAUK YEVWWNTIKD OpyVwV.

e TO KOK? U?Tl, WC CUUPBOAIOU?G HIag adl 7KOTH G T PAKOAO?0noNg N a?00non Twe 0K 2ua Kol oTny
TIO HEY?AN EPNHI?, LTI?PXOLV TIVTA U?PTUPEC TIOL BA?TOLY Kol WwP? 0LV TA TIVTA.

* TO TP?MTUX0 YKANUA —TIHwp?0 — €EIA2waN.

* H KaBap1?tntd, w¢ LTOKAT?0TATO TNE PYLUXIK?C KA ponc.

* H Topve?0, ¢ TP?Mog 2rapéng Kal 200 JIag 0EEOVAAIK?C A@?TVIoNC — ATEAELO?PWONC OTI? TOUC
KOTOTIEOTIKO?C KOIVWVIKO?G KOl NBIKO?C KAV VEC,

* O 0AKOOAIOU?C G 01 ?£000C OTIC AVTIE0?TNTEC TNC LW,

* H kndepov?a, we Tp?rog T BOAZC.

* O1 X7?PTEC, WG TUUPBOAIK?C TP?TOC ATEIKVIONG TCV HUCTIK?Y TIOU KP?BEL K?0E KAEIOT? KOIVLV 2.

e TOo TIXV?DI, WG L?00 TEAETOLPYIK?C AVATIP?0TACN G YEYOV2TWV KOl KATATT?0EWV.

* H HOUO1K?, WG KOUATO?P0 OAA? KO WG 700 TPOOWTTK ?¢ 2K@POONG.

e Ta ad?p@a, WG AVTIBETIKO? AAAPAOCUUTIANPLVZUEVOL AAA? KA1 AAANAOCUYKPOL2UEVOL TI?AOI,
?1Mou N ?rapén ToL eV2¢ TPO?roB?tel TNV 2rmapén Tou 7AA0U.

o H untp?tnta wg eUAOY?0 OAA? KO (G KAT?pa.

* H quy?, wq p?00 owtnp2ac.

* O K?Mog, w¢ VO¢ aTYOPELLAVOC TIP?DEICOC.

A?0 KEVTPIK?C AOCOQ?EC dIOTUTIAVOVTAL KOl CUYKPO?0VTOI U200 OTO 7py0. H p?2a, SlaTtuTiopvn
OT? TNV YKET, TNV 00EPP? TG VTUL:

«[M7¢ 1?61 eKeV0 10 TO A Tou Nils Ferlin; "Zk2Pou 17pa, TIPOTO? va OE OTIP?E0VE HOKPL?,
ELTIPALTO T O?, 0TN {W?'. H yKET vaPe a TO1Y?p0 KAl cuV?X1GE: H oLo?0 UTO? TOU TIOI 7UATOC
KOT? TNV YW?UN HOL €Al TG 00U OVETAL VUG OPICUAVOC APIBUI?C OTT? EVKAIP?EC KAl duUVAT?TNTEC,
OAA? 2X1 aTEPI?PIOTEG. AV deV 0&10TIOI ?0€1G TIG EVKALP?EC TOUL OV B LTT?PEEL K?TOI0C TIOU VA ?p6El
Kal va aou 070l Katvo?pyieg. Kat eTuTA?0v. TEAIK? A0l JOC E2UAOTE PVOoL. Kavag 0ev Hag Vel
T?1ota. MP?rel va €2Ua0TE TPOETOIUATUNVOL V' aUT?. AUT? aKPIB?¢ TO TPAYUO €VAI 1 EVAALK2WOT).
MO YOUNUVN TEP?0TIO OVAEL P».

H 2AAN a1 AIOTUTIOUN AT? TNV VIOV ? TG VTU:

«AUT?, KOP?TOola, €21, ENVAL AT? ToV M17K0 vie Ad MIpVTOAQ: “Za¢ TOT0B?TtNCGO GTO KNVTPO NG
ONMIoOLPY?0C, ?TAl 20TE VO UTIOPE?TE VO JIAKPVETE EEKBapA A0 200 UTI?PXOUV GTOV K?0MO0. AgV
OV?KETE 0?1€ GTOV OLPAV?, O?TE OTN YN, OEV £20TE 0?TE ABNVATOI 0?TE BVNTO?, AAA? E20TE O YA?ITING
TOU €0UTO? COC KAl EAEPDEPA UTIOPE?TE VA XT?0ETE TOUC EAVTO?C OUC TUPUVA e TN B7Anc? oag’ .
T? ONUAVEL QUT? KOP?TOIA; ZNUOVEL TG ENVOL OLVAT? VA @I 2ZETE TN {W? 0O C».

Kal n tu; AuT?0ev A2l T?21ota, IaT? TEBAVEL ATT? TNV TP?TN GEADA. ALT? deV TP?AA e va
HEYOA?0El KOl HVO VO OTIOOUNVOC O?0KOC HIE TN Quv? TNG ATOPRVEL VO Tpayoud?el, e TO
TIP?TOVO, TIOL ?X0UV ?A01 2001 dEV KATAPEPAV VA HEYOA?00UV KAl VO TPOCAPUOCTON OTNV
TIOYHOTIK?ZTNTA:

«L ook what they've done to my song, Ma
L ook what they've done to my song».




Lela says

| couldn't wait to finish this. One of the most horribly written books I've read. Whether the main fault of the
author or the trandation, something went terribly wrong.

The repetitive use of phrases to keep the story going got old quick and actually caused me to stop reading it
for amonth. There'sonly so many "that is/so to say..", "in other words...", and "meaning that"'s you can take
before going mad. With every instance of those words grouped together | would feel alow throbbing in my
head caused from excessive jaw clenching.

"In other words" appeared 5 timesin a span of 2 pages. | read thisin kindle, so the pages weren't even that
long.

The story was cluttered, trying too much without fleshing out anything in a capable style. It was over 500
pages so there was no excuse that there wasn't enough time. And it used that narrative of flipping back and
forth between timelines. I'm personally not afan, but | can takeit if it'swell written. Thiswasn't. Not just
timelines, but characters would constantly switch and more than once awhole 5 pages was written about
something happening to someone just for it to be unraveled and leaving you wondering what the heck
happened.

I'm not hard to please despite how this review makesit look. But, my word, by the end | was pretty much
just speed reading it to get it over with. By the time the end came and explained the big mystery about the
dead girl | didn't care. | was wanting to join her.

Evelina | AvalinahsBooks says

For the first 100 pages the book was nearly impossible to read. But after that it became one of the few best
books I've read for the last few years. The emotional variety is unbelievable. It aso displaysincredibly well
how deeply people can burrow into conjectures and illusions and how tragic the consequences of silence can
be.

Amanda says

| really think something must have gotten lost in the translation of this book. The storytelling isincredibly
disiointed, and it doesn't feel asthough it's a stylistic decision- it feels oppy and confused. The title of the
book doesn't really match up with the story, because we never really learn anything about "The American
Girl" - instead we follow a bunch of half-baked characters around as they try to find out how and why she
died. The author never explores the characters inner worlds; instead she continues to tell the story from the
outside so that we will remain as confused as possible throughout the entire book. The main characters,
Sandraand Doris, seem to feel strong emotions that are never explained to us. We have to figure out how
they feel from the random and shocking decisions they make. People are constantly killing themselves or
each other and having sex and abusing one ancther and telling lies, but it's up to usto make up the
underlying motives because the author doesn't create any for us. | finished the book because | wanted to
know how the American girl really died, but the ending wasn't really worth it.



Eda says

Zur Autorin

Monika Fagerholm ist eine finnische Autorin, die 1961 in Helsingfors geboren wurde. Zuerste
verdffentlichte sie einige Kurzgeschichten. Thren literarischen Durchbruch erreichte sie 1994 mit dem Roman
Underbara kvinnor vid vatten (deutsch: Wunderbare Frauen am Wasser). Im selben Jahr wurde sie fir den
wichtigsten finnischen Literatur-Preis, den Finlandia-Preis, nominiert.

Den amerikanska flickan (deutsch: Das amerikanische Madchen) wurde 2005 erstmal s veroffentlicht und
stand monatelang auf den finnischen und schwedischen Bestseller-Listen.

Zum Inhalt

Diejunge Amerikanerin Eddie de Wire ertrinkt unter mysterisen Umsténden in einem Moorsee an der
finnischen Kiste und wird damit zu einem Mythos.

Wir schreiben das Jahr 1969. Eddie wohnt erst seit kurzem am Moorsee und zieht mit ihrer ungewdohnlichen
Art die Aufmerksamkeit zweier Jungen auf sich: Bjorn und Bengt. Die Verwicklungen zwischen den Dreien
nehmen ein tragisches Ende. Eddie ertrinkt und ihr Freund Bjorn erhangt sich kurze Zeit spéter in eéinem
Schuppen.

Die Freundinnen Sandra und Doris machen aus der Suche nach der Wahrheit ein Spiel. Sie versuchen die
wirren und tiefen Zusammenhéange des Rétsels zu entknoten.

Meine Meinung

Monika Fagerholm schreibt sehr diffus. Sie wechselt so schnell die Erzahlperspektiven, dass man kaum
hinterher kommt. Zu Beginn herrschte in meinem Kopf das totale Chaos. Auch das Personenverzeichnis am
Anfang hilft einem als Leser nicht viel weiter. Man erkennt einfach keine Zusammenhénge und steht véllig
im Dunkeln, egal wieintensiv man liest. Man ist zum Warten gezwungen. Warten darauf, dass die Autorin
immer engere Kreise um des Rétsels Ldsung zieht.

Die Sprache zieht einen in einen regelrechten Strudel. Nachdem man sich an Fagerholms Stil gewohnt hat,
kann man dem Roman nicht mehr entkommen. Der Drang, zu ergriinden, was mit Eddie de Wire geschehen
ist, fesselt bis zur letzten Seite.

Urt? Leskut? says

This book seemed very touching for me. | enjoy the author's style, short and very long sentences, subtle
sense of humor, mysterious atmosphere, poetic nature, things that were unsaid and things that were repeated
many many times. | think that this was necessary to create such a book! | found myself in some sensein this
story, in Sandraand Doris. So, | was surprised of so many negative reviews of that book. | think they
(others) didn't get the main idea of the book. It'struly beautiful and sad. Unfortunately, there are not
trandlated the second book in my language (Lithuanian) - The Glitter scene. | wish to read! And to feel this
wonderful and painfully mysterious feeling one more time! |1 would recommend this book to all daydreamers
in the world as | believe would recommend the author herself.




Tatiaana says

| gave this book 85 pages and then had to jump ship.




