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Mike says

| had alot of fun reading the first of these two novels, To Walk the Night, over the past week, during my
annual bout of pseudo-bronchitis.

It begins in-media-res, with our narrator, Berkely “Bark” Jones, having just finished a drive to the home of
hisfriend Jerry Lister’ s father, off of Long Island Sound. He knows the house well, and in fact has aroom
there that is kept for him even when he' s away, because Jerry’ s father, whom Bark calls “Dad”, basically
adopted him as an adolescent, due to Bark’ s parents being absent. Bark isthere to explain to Mr. Lister, who
isascientist and aman of reason, why his son Jerry, after recently getting married, has committed suicide
(hold your jokes). Naturally, it's along story.

The novel, most of which is composed of Bark’s monologue, delivered with occasional interruptions from
Dr. Lister asthey sit behind the house in the dark and Dr. Lister sips sherry, reads for awhile like the Hardy
Boyson acid. Bark and Jerry, in addition to being friends from adolescence, are recent graduates of the same
northeastern university. They return to the university one weekend to attend a football game; afterwards,
Jerry suggests they ook in on an old professor who was his sort of mentor. Jerry was the only man in their
year, Bark says, who took professor LeNormand's classin Celestial Mechanics. LeNormand, we are given to
understand, almost always works alone; has no interest in women, socializing or other such frivolities; and
was recently embroiled in a controversy because he' d written a paper that his peersin the scientific
community took shits on. What was the paper about? Oh, just refuting Einstein about something or other-
Bark tried to read the paper, couldn’t understand it. When the two friends arrive at the professor’ s laboratory,
they find him dead. Not only is he dead, but it appears that afire has burned out most of his upper body.
Why hasn'’t it burned the rest of him? Why not the chair they find his body sprawled over? Maybe helit a
cigarette or a pipe, accidentally put it in his shirt pocket, and...? No, doesn’'t seem likely.

They report the death and give their statements to both the university president (who “puts’ them “on (your)
honor, as U. men”) and a detective Parsons, both of whom find the boys' story (that there was no one elsein
the laboratory when they arrived, that LeNormand was dead when they found him) so unlikely that it is
probably true. A couple of days later, Parsons asks them if they’d be willing to visit and speak with Professor
LeNormand’ s widow- maybe they can offer her some comfort. She's asked for them specifically, after
hearing that they found LeNormand’ s body. But wait- Professor LeNormand was married? Jerry, who
worked closely with LeNormand, can't believe it. But it’strue- he' s been married for the past three months,
although none of his colleagues at the university can remember having met the woman before that time.
When Bark and Jerry do meet her, Bark finds her strange. How he finds, or found, her strange, is something
that he strugglesto articulate exactly to Dr. Lister.

William Sloane published To Walk the Night, the first of histwo novels, in 1937, and a small part of my
enjoyment of the book consisted of the great old-fashioned usage of language. Bark worries, for example,
that he and Jerry will get into a“row.” Jerry tells him not to be a“damn fool.” Some readers may complain
that the language is ‘ dated’, but | loved reading it. And then there’ s this sentence, which absolutely boggles
my mind: “1’d been drinking so much that my hand trembled every time | picked up aglass, and severd
mornings | had to go to a barbershop rather than risk shaving myself.” Uh, isit really such an egregious



breach of decorum to not shave on one particular morning? So egregious that you would have to go...to the
barbershop? | barely have time in the mornings to get coffee at McDonald' s before work, never mind going
to the barbershop. Chances are no one will even notice. And if you’re really drinking that much, haven’t you
probably already stopped observing such socia niceties? That sentence, more than anything, reminded me
that | was reading about a different time.

Anyway, Jerry and professor LeNormand’ s widow, Selena, fall in love. Or rather, they are drawn to each
other in some occluded, sinister way that no one quite understands, and decide to get married. There are
things about Selenathat don’t make sense to Bark, but he finds it hard to pinpoint specific examples. There's
no smoking gun, and thisis both part of To Walk the Night's theme and Bark’ s (unnecessary) justification for
telling thislong story; maybe if he meticulously goes over every seemingly unrelated, picayune memory and
event, things will start to add up. But he continually warns Dr. Lister, who isindescribably composed while
staring into the darkness and sipping his sherry but who understandably wants the full story about the
circumstances under which his son committed suicide, that it may be better not to put all the pieces together;
Jerry, he warns, found the answer, and look what happened to him. Nevertheless, his story paints a picture of
Selenathat becomes eerie. Why isit that when she speaks, for example, she never seems to make an alusion
or areminiscence? How isit that sheis educated and intellectually curious enough to be fascinated by
ancient Arabic treatises on math, but won’t discuss her past or where she received her education? How did
she know to pull that emergency break in the car, right before a bus came out of nhowhere and almost hit
them? And then there is the strange story that detective Parsons shares with Bark, and him alone, some time
after LeNormand’ s death. Parsons first confesses that he has no leads or suspectsin the case. Then hetells
Bark that earlier in the year, afamily from South Carolina- afather, mother and daughter- was on vacation in
New Y ork. The daughter, Parsons explainsto Bark, was an “idiot” - not the term we' d use today, naturally-
named Luella Jamison. The parents left her alone in the car for afew minutes at a gas station, and when they
returned she had disappeared. The disappearance, Parsons explains, took place only a couple of days before
LeNormand and Selena got married. Just a coincidence, of course. But there’s an old picture of Luella
Jamison that Parsons shows Bark. The family didn’t have anything recent, unfortunately. But evenin an old
picture, doesn’t Luella Jamison look alittle bit like...?

Bark’s attempts to explain to Jerry why he thinks there's something not exactly right about Selena go about
the way you' d expect your attempt to explain to afriend why you don't like his or her significant other
would go- that is, poorly. After the wedding, Jerry and Selena decide to move to New Mexico for ayear, so
Jerry can work on his thesis without disruption. They live in an isolated house on the edge of a mesa,
surrounded by desert; the closest town is called Los Palos. For awhile, Bark doesn’t hear from them. And
then he receives atelegram from Jerry, asking him to come as soon as possible.

To Walk the Night reminds me of some of the other short, powerful novels/novellas I’ ve read that have
involved love triangles (to use the term loosely), and a couple of which aso involve deserts: The End of the
Road by John Barth, Point Omega by Don DeL.illo, The Sheltering Sky by Paul Bowles and The Quiet
American by Graham Greene. A comparison/contrast with Lovecraft is pretty much unavoidable, in part
because the back of the book (and the physical book itself, by the way, published by the New Y ork Review
of Books, is fucking beautiful- just look at that cover) tells us that “In the 1930s, William Sloane wrote two
brilliant novels that gave a whole new meaning to cosmic horror”, and Lovecraft is the only author |
associate with this term. The sentence suggests that the term had a meaning before these novels, which could
be true...so what does it refer to? | don't know. But I’ ve personally decided to take it to refer to something
like this well-known quote from Lovecraft’'s‘ The Call of Cthulu’:

"The most merciful thing in theworld, | think, isthe inability of the human mind to correlate al its contents.
Welive on aplacid island of ignorance in the midst of black seas of infinity, and it was not meant that we



should voyage far. The sciences, each straining in its own direction, have hitherto harmed us little; but some
day the piecing together of dissociated knowledge will open up such terrifying vistas of reality, and of our
frightful position therein, that we shall either go mad from the revelation or flee from the light into the peace
and safety of anew dark age."

Voyaging too far beyond the placid island of ignorance turns out to be, in away, what killed LeNormand as
well. | think it’ s interesting that this novel was published, as | mentioned, in 1937, not long before the atomic
bomb was created and subsequently used, and not long after they split the atom for the first time. It's aso
interesting that the novel’ s eerie denouement comes in the desert of New Mexico, near atown called Los
Palos. From what | can tell, there is no such town in New Mexico. There is however aplace caled Los
Alamos, which is where they had the Manhattan Project; but not until 1942. In The Edge of Running Water,
Sloane’ s other novel, a scientist in asmall town in Maine is rumored among the locals to be working on
‘some kind of death ray’; according to Wikipedia, a“‘death ray’ is also one of the rumors that people believed
about what was being worked on in Los Alamos; again, however, The Edge of Running Water was published
in 1939. Strange.

But the aspect of the Lovecraft quote that | think is equally relevant with regards to To Walk the Night is the
part about the inability of the human mind to correlate all its contents being the most merciful thing in the
world; thisisreflected in the narrator's reluctance to do just that, for fear of some dreadful knowledge.
Stephen King tells usin the introduction (which you should wait to read until after you' ve finished the novel)
that Sloane once met Carl Jung, and was surprised to discover that Jung had read To Walk the Night, in an
earlier form asaplay, and liked it. | remember reading one of Jung’s case studies, in which he described a
patient who had a disturbing recurring dream. It was a dream in which the patient would be alonein a
completely dark room with unknown boundaries, and, in the course of looking for the way out, would find a
crying baby, its face smeared with feces. Creepy dream, I've always remembered it. Anyway, | aso
remember that Jung’ s take on it was that it suggested a ‘ latent psychosis’, and he advised the patient to
discontinue psychoanalysis. The implication being that it would be better for this patient not to learn to
deeply about himself. | don’t know if thisis standard psychological practice, but it's a pretty frightening idea.

One magjor difference between Sloane and Lovecraft isthat Sloaneisjust in my opinion a much better writer.
He creates memorabl e characters, good dialogue, and To Walk the Night has some beautiful descriptions of
the southwest:

“If you are used to the little landscapes of Long Island, of New Jersey, even of upstate New Y ork, it takes
quite awhile to realize the real size of Western scenery. The southernmost peak of the range across the
valley was probably as far from where | sat as New Y ork is from Philadelphia. And there was scarcely a
thing to catch the eye between me and it... The ridges, the sharp, unweathered angles of the rocks, the wild,
jumbled rise and fall of the land gave me a sense of isolation. Man was a stranger to this sort of country; it
belonged on some airless planet circling sunward of the earth.”

Which is pretty much exactly what a close friend once told me about that area of the country.

| also enjoyed the second novel, The Edge of Running Water, but not as much. Stephen King disagrees with
me. It's about an aging electrophysicist whose wife dies. He can't get over it, and triesto invent a machine
that will enable him to communicate with the dead, which is clearly abad idea. The story's kind of maudlin.

| wouldn’t have been surprised to read that William Sloane went on to write more novels, or maybe episodes
of The Twilight Zone. He worked as an editor, and apparently managed the university press at my ama
mater, but it sounds like he never wrote anything else after these two novels. | wonder why.



the gift says

290216: two short books from the 1930si have never heard of, intro by stephen king, but the phrase 'cosmic
horror' makes me think of hp lovecraft- whom i like sometimes, but thiswork is entirely too sane, direct,
clear, and nowhere near as stylistically cyclopean... actualy like king... so, good but not great...

Jessica Woodbury says

What agreat find and a spectacular set of old-school horror novels. These are masterfully done and make me
genuinely sad that Sloane didn't write more.

These books are real genre mashups, with bits of noir and mystery thrown in. Excellently atmospheric, with
both centering on scientists in search of something they probably shouldn't find.

If you don't read horror or think you don't like it or it's too scary, you'll be surprised at these books.
Recommended for fans of Shirley Jackson.

Panagiotis says

To BIBA?0 TO 2000 PE YO HEY?AN TPOOUOV? 20TEPO ATT? KOO OXETIK? KPITIK?. ETaV?Kdoon eV
OO MOVTIO? TNG OEKAET20C TOU ‘30, T PAYWWPICUAO0, TIOL ?PXETAL T?p0 VO JIEKDIK?0El TO LEP?DIO
TNC oVayw?plong 1oL ToL a&?el. T?r0IEC UTIOOX ?0EIG P?XVOUV KAl ToV T10 0?2071 01O BIBAL2@AO.

Kal ?tov jia UTT?0XECT) TOU TEAIK? KAOA2PONKE KAl [E TO TPATIVW.

>T1¢ 070 10TOP?EC TOUG T?U0UL Ba A 2Bada ia U?En ETIOTNUOVIK?C @AVTAC?0 G UE TPUO0. VAC
OLVAVOOU?G TIOU, OEBOUVN G TNE ETIOX 7C, TIPATIUTEL OTOV KOOUIK? TPp?2U0 (cosmic horror) Tou
A?BKPA@L. TNV TP?TN 10TOP?0 0 TPWTAYWVIOT?C A@NYE?Tal VA OAAPKOTO AT?XNHA EVZC 1010QPUO?G
KaBnynt? aoTpo@uOlK?¢ (VA TEPICTATIK? TIOU TIOAAO? 80 TIPATIUTEL O QOIVUEVO
QUTOOV2PAEEN). MIO yuVO KO UTIIVEL AVAUECO OE EKEAVOV KAl TOV £€700U XAPIOUATIK?,
HOBNUATIK? @?A0 TOL, KOB?C TPOCTINO0V va EEAIAAVOULY V0 A VIYUO TIOL T ?pVEl JlOOT?0ELG
KOOUIK?C @P?KNG. H OTI0?0 yuvaKa @ VETAL VO NV 2XEl T?2IMOTA KOIV? UE TOV dIK? L0 K200, U
EUQPOVE?C EAAEAPEIC KOIVUWVIKOTIOONG KAl Hia avT?Anyn Tou ayy?{el T0 ?p1a TOU UTEPPUCLIKO?.
TNV dE?tepn 1OTOP?0 0 7pwWa G Ba WA?0El Via TIG U?PEG TIOL L NOE O€ VA OT2TL, TNV AUEPIKVIKN
ETIPX 20, 2OV 0 COAELVOC ATT? TOV BAVATO TN YUVA KOG TOU NAEKTPOQUOIK?C @?A0C TOU, ?XEl
KVEL da avaK?Audn 1T2pa at? Ta cvopa NG OlK 2¢ LOC TRAYUATIK ?tNTaC, B?2LovTag o€ p?0KO0 TNV
avepwrnta.

K?rol1o¢ Tou ?xel dlaB?0el TIAL? APEPIKVIKN AOYOTEXV?0 QAVTOOTIKO?, B ava@EuV ?0€l
"AaBkpagr”. Kal 6a m?oel 26w KAT? TOA?. M1aT?0 ZA?0v 36V OKOAOLBE? TNV TETTNUVN. Agv
0KOAOLBE? CLUPB?0EIC, OEV YP?PEI U200 OTA OTEV? 7pLa TOU £€700VC. H TIOI ?TNTA TNC YPAE?C TOL EVal
EEAPAANUO KAA? - €0l eEIPETIK?. Kal KVeEl Tov APBKpa@r va @avt?el T?00 21eEXVOC Kal

T ALK ?C, A@EA?C. TOV ayaTI?w 2UwG ToV A?BKPAQEL, KOl €A1 VA OOK VA BA?TI0 VAV cuyKalpIv?
TOU VA KVEl TO 2010, HETAP?POVTAC O€ PAAN KA?0T TIO QUT? TNV ypa@?. Av B7A0 va €U0l ETIEIK?C,



B0 T TG EKE? TIOL 0 A?BKPOQPT ?XEL IO QOPTWUVN, [OTOIK? ypa@?, QOPTWUVN ETTPOETA, OXEON
VELPIK?C VO YVEL PPIKIOCTIK?G, 0 ZA?0V YP2PEL UE A TIOI 2TNTO TIOL BUU?LEL [Ia 28N KOAV
Bpetavd e OAAN aT1r? TNV €VB?TNTA AUEPIKVIKNCG hard boiled noire, T?rmov TOVTAEP: CAPKAOTIK?C,
OIEIOOVTIK?G, EA?00ETAI OTOV X?P0 KOl TO TIP?0WTT UE A EENIPETIK? @V?Toa. O K?0U0C TOU KVEL
o€, O100KEDPLEL, OVTAAA?0CEl ATIOAQUOTIK? TIPAYUOTA, O?XWCE VA YVETAL ETITNOELUNVOC. BaoIK?,
OTOVEI'VEL TNV QAVTOCTIK? AOYOTEXV?0 0€ V0 ETTTEDO TIOL OV 2X W EAVAOE?. ?2XEl XI0PUOP, KIVE?TAI
ME X?pN Kol 0ELd?pKeEID aToV K?20U0. Ot dlI7A0yol €val a?yxpovol. Nop?Zelg Twe dsv dlaB? el va
BiBA?0 ypo o 80 xpvida TIV, AN VA BIBA?0 ypaUUV0 T2p0, o?2uepd. Kal 2X1 K0 A?yw
2APOLC, AAA?VIOT? Ol OVAEOP?E TIOU YVOVTAI GE EKEVN TNV ETIOX? ?X0LV TNV TPWIOTLTI?A VA YNV
METAQ?POUV TOV TETOAALWUNVO, ACTR?UAUVPO K200, AAA? i {WVTOV? TPAYUATIK 2TNTA, TOU
Bappe?¢ TG Ba ATIA?0E1G TO X 71 KAl Ba TNV T120€1¢. KVEL PAEC TIC ONUEPIVC TIPOOTI?OEIEC VO
METO@?POUV HIa OAAOTIV? AUEPIK? YPOPK G,

H d1"N07? Tou eV OKOAOUBE? KOVAVEC TIP? U0 QUT? TNG KAA? ypa@?G. ?XEl O VAV OTIOA?,
TIPOOWTTK? TAVO: UTIOALOCUVN, OIAKPITIK?, UE IO OVAAUTIK? OK PN TIOL TIPOCWTIK? UE
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O ZA?av ?tav WwoT?¢ CUVTXTNG AOYOTEXVIK TEPIOBIK KAl ETHHEANT?C OvBoAOYI Y
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Mp?KeITal am? TI¢ A?YEC QOP?C TIOU X W VI ?0€1 TG VA CLYYPAQ?0C OTAU?TNOE TP2WPA, HE
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Ma EUBPULIK? T8I0, VA AVALOC? OTEPETLUTI ATT? YPO (Pl 20EC U 2TPIOLC.

Michael says

These are dark literary works that truly transcend genre. | was amazed by how well they've held up--they
hardly seem dated at all.

Jon Recluse says

This omnibus edition, contains the short novels To Walk The Night (1937) and The Edge of Running Water
(1939), the only long fiction output of forgotten author William Sloane (1906-1974). The reissue of these
novelsislong overdue, and cause for celebration.

Despite their age, these stories are a breath of fresh air...remarkable works that casually ignore genre
boundaries, alowing the stories to go where they must, moving from mystery, to science fiction, to horror
with subtle ease.

From the mysterious burning death of a college professor in To Walk The Night, to a widower's attempt to
contact his late wife viaan éectric "seance" machinein The Edge of Running Water, Sloane tells histales
rationally, in aclear and concise prose style that is refreshingly accessible and vastly more chilling, with the
kind of snappy, smart dialogue that has become so rare in fiction these days, just the right dash of humor and



pacing that is damn near pitch perfect.
The only downside is that these are the only novels Sloane ever wrote. Truly a shame.

Highest possible recommendation for all fans of engaging, well written fiction.

TriviaTidbit: The Edge of Running Water was adapted into the Boris Karloff film The Devil Commands
(Columbia Pictures, 1941)

ashley c says

Simple, effective storytelling, cosmic horror, crisp prose.

4.5 stars. Two simple stories told with intent to ignite an existential fear in readers. Similar to the likes of Jeff
VanderMeer and James Smythe, Sloane combines a number of genres, not letting the story to be too focused
on one, but rather allows the story to go where it naturally goes.These are stories with avery focused plot,
circling around the experiences of afew individuals.

Again, like the two authors, Sloane does not give you the satisfaction of knowing everything. It's the
foundation for cosmic horror - the fear that you're encountering something much bigger than you and forever
out of your very human grasp of understanding.

DeAnna Knippling says

Math from beyond the stars and radio signals from beyond death feature in these two pulp cosmic novels
from Mr. Sloane.

Excellently, literately written. Lovecraft slowed down, but made human--an excellent tradeoff. I'm not sure
why these books haven't been made into movies yet. They're both filled with magnificent settings, relateable
characters, and nice plot twists.

Daniel Polansky says

Pre-war horror seems to have needed to be, essentially, less horrifying than its modern version. That isto say
that you' re much more likely (asin these) to have a story framed around something more uncanny than
violent or terrifying. These two short novels are skillfully constructed, the writing is definitely a notch above
most of Sloan€’ s contemporaries (damning with faint praise) but probably most readers will find the
underlying revelations, not to put too fine a point on it, not that scary? It' s an interesting counterpoint to
Lovecraft, for instance, whose prose is pretty squalid but whose nightmares were so horrifying that they
somehow managed to compensate for his lack of professional comptence. These are better in al regards,
except for not having enough sting. Then again, the sting is the point of a horror story, isn’t it? Still, it holds



up better than 90% of horror fiction of itstime. Keep.

David Peak says

Both of the novelsincluded here, "To Walk the Night" and "The Edge of Running Water," are mostly fun
and expertly constructed, with an emphasis on narrative voice and building a sense of mystery. | personally
found the structure and pacing of the former to be more engaging, whereas the style and atmosphere of the
latter were somewhat more successful. The cosmic elements at play in both stories are pretty corny in aretro
kind of way (unhinged genius professors and complicated machinery all come into play), and never come
anywhere near to the sort of malevolent awe created by...well...Lovecraft (I know, | know, Lovecraft
Lovecraft Lovecraft, but it's hard not to think of him when these books are being packaged so explicitly as
"cosmic horror). All that being said, context isimportant to keep in mind here, and these books are both
clearly important to the progression of the genre, so I'm happy I've read them.

Khashayar Mohammadi says

| absolutely adore Sloane's storytelling. I've always been a huge fan of retrograde narration in Horror, and
this book does it better than most. HOWEVER, in my personal opinion, the endings seemed to diverge from
the general theme of "Cosmic Horror". If it wasn't for the last 5% of each story, this book could have been
my favorite work of Horror.

Randolph says

Two rather obscure sf novellas by William Sloane. To Walk the Night is the better of the two. We're never
sure who or what Selenais and Sloane wisely leaves things vague. There are hints but never any surety. The
creepiness relies heavily on this ambiguity and it works for the most part. The main thing that holds the piece
back is some clumsy plotting asif Sloane had this good idea but wasn't quite sure how to completely flesh it
out. Sloane wastes opportunities to layer the eeriness more completely and the whole thing just doesn't move
forward like it should. Sloane does leave some room for sympathy with the Selena-being which gives the
story acomplexity that most of these kind of stories of otherworldly possession don't have.

The Edge of Running Water has some potential but Sloane wastes it in a plodding middle meant to gradually
increase the suspense but isreally only treading water most of the time. There is a clumsy romance between
an older man and a younger woman that seems to partake of some fantasy Sloane wanted to include but it
just distracts and is embarrassing at times. It does nothing for the story.

The creepy medium, Mrs. Walters, isthe only three dimensional character and the author relies mostly on
some clunky stereotypes to flesh out the rest of the cast. The "mad scientist" Julian, obsessed with speaking
to his dead wife, isn't even interesting and consists mostly of stock mannerisms.

The most notabl e feature of the story is Julian's stumbling onto a black hole generator in his efforts to contact
his dead wife, which isway ahead of itstime for 1936. | suspect that this was the seed of the novella but
Sloane just uses aformulato flesh the rest out. The most compelling moment is certainly when the
protagonist stares into the "nothingness' that is the black hole itself.



Both novellas have their moments but are just too full of mediocrity otherwise to stand out in the end.

J.M. Hushour says

Oh, man, these are just terrific, spooky talesthat are better than Lovecraft! Where Lovecraft is ponderous
and idiotically repetitive in his language, Sloane is succinct and simple, letting the horror slowly unfold in an
almost banal or casual manner. And there is much horror to be had in these two novels (his only two novels).
I must warn the reader, though: these two stories are of the old school and what | mean by that is there are no
venomous |esbian werewolves, covetous transgender succubi with English degrees, or any kind of beautiful
teenage messiahs born to a human father and aleprechaun mother.

Instead, in the first selection, you get alocked-room mystery, in an observatory, no less, involving an
astronomer, a strange and sourceless white fire and his creepy beautiful wife. In the second selection, you get
aphysicist determined to break down the barrier between the living and the dead through his experimentsin
rural Maine.

| can't recommend these enough.

Daniel says

A short take:

These two books rocked me. In both, Sloane leverages a standard plot and spins a creepy--and creeping--
story that draws you towards a single moment of revelation that truly horrifies. In the last decade, or so, I've
read alarge number of horror novels, and few of them amount to even half the stature that Sloane achievesin
these novels.

One element that | loved is how Sloane combines the mundane with the uneasy. In each novel, aprinciple
character is aware that something fundamentally wrong is happening within hislife, yet he continues to eat,
shop and deal with heartfelt matters. The horrific element is not the "star” of the story; it isthe splinter in
what would otherwise be anormal life.

If Sloane had wrote other books, | would hunt them down; that said, these two books, alone, constitute a
remarkable legacy.

More thoughts:
For all of my praise, it occurs to me, now, that | was probably in the perfect mood and mindset to read these

books. | could see other fans of weird fiction picking these ups and finding the slow-burn dull and the reveals
trifling. To recommend these books, | would have to know areader's tastes well.

James says

the fact these two stories were written in 1937 and 1939 makes this book, which collects the two, all the
more incredible... the first story, 'To Walk The Night', holds its unspoken and horrible sense of dread all the



way through... i loved this story, with its otherworldly undertones from the beginning... Sloanei quite the
writer for thistime period, and i haven't read many stories that hold my attention and emotions so well
without resorting to explicitness or extravagance... 'The Edge Of Running Water' is an altogether different
tale, it speeds along with a sense of unstoppable but benign forcefulness... the tile threw me until i finished
the story, then it kinda slammed into me with afeeling of awe for how well Sloane carried off the tale...
echoes of 'The Twilight Zone', 'Tales From The Darkside', Laird Barron, Ambrose Bierce, ghosts, and a
strong feeling of dreadful otherness...




