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Volume 1 of this comprehensive social history of art takes the reader from prehistoric naturalism, art and
magic, through the art of the orient, ancient Greece and Rome to the high art of the European middle ages.
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Junkle says

E¢aipetik? BiA70! O Hauser BuB?el TOV avayw?0tn OTIC 1810 2TEPEC AETITO?PEIEC TGV Sl APOPETIKNY
KOIVOVIKY dOUNV. EENYE? UE ELKOAOVNTO KAl KOAOYPAUUVO TP?TO TIC EK?0TOTE OLKOVOUIK 2C KAl
KOIVOVIK?C CUVOKEC KAl METABOA?C, TN ONUOC?0 TOUG, KOB?C KAl TOV TP?IO TIOUL ETNP?000V ?
ETMNPE?(OVTAV AT? TNV KLUPZOPXN OE K70 KOIVWV 70 OTIIK?. MPocwriK?, dla@wv? e TNV
OIKOVOUOKEVTPLK? aVTZANYPnN TOU CLYYPA @20 TIOU OE OPIOUAVA ONUE?A BEWP? TIC ON IOV PYE?
OVTIQ?0€IC KOl KEV?, TPZAC AUT? 1O BIBA?0 €01 ELAVAVWOTO, UE LEY?AO TIAO?TO TIANPOQPOPLV Kl
TOA? eVl @?pOLGA aV7AUOH.

Nix says

la parte de literatura es pura fruta. Se nota que el autor tiene unainterpretacion de la historia desde €l
marxismo.

Meria says

An incredible masterpiece that shifts our normal vision of art and history.

Medu Xandra says

Excelente libro si de teoria se trata
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When the work appeared in English in the 1950s, it stirred up great controversy because of its ideological
orientation. Postmodernist art historians have rarely made references to Hauser's fundamental study. Arnold
Hauser was born in Temesvar, Hungarian. In Paris his teacher was Henri Bergson who influenced him
deeply. In Budapest Hauser became a member of the Budapest Sunday Circle, which was formed around the
critic and philosopher Gyorgy Lukécs. The group included Karl Mannheim, a sociologist, the writers Béla
Balézs, and the musicians Béla Bartok and

Fernanda Solar says

Podrialeerlo unay otravez

Henrique Lobo Weissmann says

E o melhor livro de histéria da arte quejali.

Mudou radicalmente minha visdo sobre o assunto: me deu profundidade, me fez repensar o papel do artista
na sociedade.

Leitura obrigatoria.

Michael Belcher says

Absolutely genius. Sure, there' s slight disappointment related to the relative lack of direct examples, no
mention of the Black Plague, and the fact that “art” is treated, more often than not, as literature, and |
disagreed with the emphasis of some points here and there, but that hardly dampens what is a magnum opus,
atreasure trove, adiamond mine of insight. | likely learned more about the nuanced machinations of history
from this volume than | have from any other one book. And the helpful use of the terms *impressionism,”
“baroque,” “rococo,” and “expressionism” throughout highlights trends that will, later onin art history,
become full-blown periods. This can’t come more highly recommended.

Ray says

| really enjoyed this book and just ordered the other three volumes. Its fascinating how art changes with the
times and what forces in society effect those changes. It gave me a good understanding of the processes at
work.



icar o says

detto anche I' Hauser, in un gergo trail familiare eil settario che, giovani intellettuali con la puzzetta sotto il
naso, usavamo per riferirci a una delle nostre pietre miliari. Se I'affabul atore Gombrich (senza articol o) ci
raccontava storie affascinanti di uomini che riuscivano a parlare con noi dalontananze soprendenti I'Hauser,
piu severo, ci introduceva alla dimensione sociale della produzione artistica, altra folgorazione che gli studi
scolastici non ci avevano lasciato sospettare. Masi sa, erano tempi in cui la parola sociae pervadevale
nostre vite e le nostre coscienze...

Mieczyslaw Kasprzyk says

Marcel Duchamp said that all works of art die within about 50 years of their production... essentially because
the world has moved on and they cease to be contemporaneous. They become fossils. | remember hearing a
famous art historian talking about Della Francesca's "Baptism of Christ” (that fabulous piece of work now in
the National Gallery that so few people understand). He said that within afew years of its production it was
put away in a back room with a cloth over it - it had ceased to function. THAT'S the point! Works of art
FUNCTION!

Hauser's "Socia History Series" is amagnificent wake-up call to all those art-pseuds out there who think that
looking at art is some sort of masturbatory process where al you get out of it iswhat you put in. Art isn't
some safe pet sitting there quietly waiting for you to stroke it and admireit - it isabeast. It bites. It isthe
visual equivalent of abook. It holds ideas and worldviews! It is shouting at you. The troubleisthat art isalso
the product of a particular time and place. To understand it we have to understand the mind of its creators -
their language. It isn't for the faint-hearted or the intellectually lazy - you have to learn the language!

Hauser helps us on that road of getting into the minds and worldviews of those dead societies... we become
archaeologists of art, reconstructing the pieces so that these works can speak.

Jorge says

Imprescindible.




